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PROGRAMME 

Franz Schubert (1797-1828) 


Am See, D.746 (1817/22) 


Alessia Vitali, mezzo-soprano 


An eine Quelle, D.530 (1817) 


Angelo Moretti, tenor 


Geheimes, D.719 (1821) 


Sophia Mackey, soprano 


Adelaide, D.95 (1814) 


David Walsh, tenor 


Der Sanger am Felsen, D.482 (1816) 


Quinn Mitchell, tenor 


Die Liebe hat gelogen, D.751 (1822) 


Simone Hogeveen, mezzo-soprano 


Die Manner sind Mediant, D.866 (1828) 


Anna-Julia David, soprano 


Ihr Bild, ( Schwanengesang) D.957 (1827-28) 


Danlie Rae P. Acebuque, baritone 


Abendlied der Fiirstin, D.495 (1816) 


Danielle Nicholson, mezzo-soprano 


Das Heimweh, D.456 (1816) 


Olivia LaPointe, soprano 


We wish to acknowledge this land on which the University of Toronto operates. For thousands of years it has been the traditional land of the Huron-Wendat, the Seneca, 
and most recently, the Mississaugas of the Credit River. Today, this meeting place is still the home to many Indigenous people from across Turtle Island and we are 

grateful to have the opportunity to work on this land. 




An Mignon, D161 (1815} 


Maria Milenic, soprano 


Halt! [Die schone Mullerin] D.795 [1823] 

An die Laute, D.905 [1827] 

Edone, D.445 [1816] 

Stimme der Liebe, D.412 [1816] 

Sangers Morgenlied, D.163 (1815} 

Dass sie hier gewesen, D.775 (1822} 

Aus ‘Diego Manazares': Ilmerine, D.458 (1816} 
Rastlose Liebe, D.138 (1815} 

Du liebst mich nicht, D.756 (1822} 

Der stiirmische Morgen (Winterreisej D.911 (1827} 
Lied eines Schiffers an die Dioskuren, D.360 (1822} 
Abendstern, D.806 (1824} 

Am Strome, D.539 (1817} 

Auflosung, D.807 (1824} 


Luke Noftall, baritone 
Salena Harriman, soprano 
Roanna Kitchen, soprano 
Erica Simone, soprano 
Sierra Ward-Bond, soprano 
Kathryn Rose Johnston, soprano 
Grace ChuYii Liang, soprano 
Arieh M. Sacke, tenor 
Chelsea Pringle-Duchemin, mezzo soprano 
Sebastian Gayowsky, bass-baritone 
Wesley Hui, bass 
Frances Beg, soprano 
Yelena Gavrilova, soprano 
Khadija Mbowe, soprano 


PROGRAMME NOTES 

Notes are excerpted from students' analysis assignments. 

Bruchmann's poem, Am See, has both the theme of nature and individuality. The first stanza is a description of the lake and 
the glimmers of sunshine in its playful waves, that resemble flaming and luminous stars falling. This description paints a 
perfect image in our heads of a calm and beautiful moment by the lake. The second stanza is completely introspective. The 
poet now shows the connection between man and nature: "if the man were to become the lake, then the stars would fall from 
the gates of heaven into the man’s soul waves.” 

An eine Quelle is through-composed and tells a story of a man speaking to a spring of water surrounded by greenery, ffe begs 
the spring to hold and keep the reflection of his love interest, Daphne, so that he might be able to see it again in the same way 
he did the day before. Schubert does an incredible job of joining a classical Mozartian elegance with moments of real romantic 
sensibility. These two styles alternate beautifully in this piece with great charm." 

Geheimes is a playful and coquettish piece that describes a secret love that only the individual narrating and the woman he is 
speaking of/to are aware of. In this instance, the woman is being observed by others around her as having a new light, or 
sparkle in her eye, and the onlookers have yet to discover that the reasoning behind her new found elation is the narrator of 
the piece. 



Adelaide - What Schubert heard in this poem is the ever-flowing descriptions of nature. The first line saying, "Lonely walks 
your friend in the spring garden.” He brings this to life, both in the piano and vocal line. Schubert helps you to see yourself as 
Adelaide’s lover, walking in the garden, and his use of word painting perpetuates this beautiful idea of love and spring. The 
final phrase of the poem translates to "Once, oh wonder, shall bloom on my grave a flower of ash of my heart; clearly will 
shimmer on every purple leaflet: Adelaide.” To me, this says that the narrator will always remember Adelaide quite fondly, 
even if he has other lovers and even if he dies. 

Der Sanger am Felsen laments the loss of a great love. It presents the dichotomy of the joy of a memory and the pain of 
remembering it. Typical of German lieder, the emotional action takes place entirely within the protagonist’s own psyche, as he 
tries to process the bittersweet and nostalgic pain therein. The subject of the lost love in question is called Delia, a name which 
itself conjures piety, sacristy, and fervour through the name’s linguistic root "Delos”, an island in the middle of the Cyclades 
which was known as a holy and pure sanctuary during the time of the ancient Greeks. 

Die Liebe hat gelogen deals with themes of deceptive love, as well as a desire to seek peace from this torment through death, 
evident in the phrase, "you poor heart, beat no more". In the first stanza, the narrator declaims that love has lied, and that they 
have been deceived, while the second, more introspective stanza addresses the physical manifestation of their lover’s betrayal. 
The third stanza is a repetition of the first verse, however, the musical setting is slightly altered suggesting a potential resigned 
acceptance of this betrayal. 

Die Manner sind Mechant is spoken from the perspective of the young maiden. Her spirit is broken as her lover has betrayed 
her and she is ultimately seeking solace from her mother. The young maiden describes to her mother the events that have 
happened. 

Ihr Bild There are two themes that I find in this poem: individuality and mystery. The speaker describes the scene in the 
moment that he sees the portrait of their loved one. It progresses from being ominous as the speaker describes being in a dark 
dream then hallucinates by seeing the portrait move, giving the speaker a sense of hope that she is still there in front of him. It 
then ends with a sad realization that she will never come back and she is gone forever. 

Abendlied der Fiirstin expresses themes of both individuality and nature. It is a dichotomy between the stillness, serenity and 
beauty of happiness and pleasure, and the storminess and darkness of pain and distress. A princess describes the beauty that 
evening brings with a red glow over the valley, silent beeches, a soft murmuring river, the evening star shimmering. The storm 
of stanza three, depicted with thunder and sizzling lightning represents that amid serenity and pleasure, pain and distress still 
reside. In the final stanza, there is a melancholic mood as the princess asks where the serenity of evening has gone. Now with 
darkness, all pleasures are thus transformed into pain and distress. 

In Das Heimweh, I am a traveller who is weary and who is longing to return to my homeland (das Heimweh = homesickness], 
yet I know that I will never be able to go back. Introspection is a theme that I believe is quite prevalent in this piece. In the first 
verse, the narrator is describing how in lonely, still hours they often have a feeling that is inexplicable, wonderful. In the 
second verse, the narrator declares their heartfelt desire to return back to their beloved friends and fatherland, and that this 
feeling must be homesickness. 

Schubert composed An Mignon based on an excerpt from Johann Wolfgang von Goethe’s 

novel Wilhelm Meister’s Apprenticeship. Schubert dedicated this song to Goethe, the poet. In the novel, Mignon suffers 
tremendously since she becomes kidnapped by a circus troupe, from her homeland in Italy, to Germany. Wilhelm rescues her 
and soon becomes a father-like figure to her. This piece is sung from the perspective of an observer who can relate to the same 
heartache she endures. 

Halt! is the third song of the famous cycle Die schone Miillerin, in which the hero has followed the brooklet that has led him to a 
clearing where he sees a mill gleaming brightly in the sunlight. The main themes explored in this song are that of nature and 
mystery. The hero talks about the alder trees surrounding the area which represent security and safety, the bright shining sun 
which represents hope and the dear brooklet which is constantly rushing and represents his journey. Mystery is shown 
through the unknown of what being led to this mill will bring him, as it foreshadows the later stages of the cycle. 



The poet of .An die Laute is a young man talking to his lute, asking it to play a sweet serenade for the fair beauty who lives 
nearby, but not to play too loud and wake up the neighbours, because he would then risk his maiden being stolen away. In the 
piano part Schubert uses quick rolled chords and staccato to imitate the sound of a lute being plucked and strummed. 

Edone is considered to be a dedication to a love interest in Schubert's life at this time called Therese Grob. Schubert gave her a 
songbook for her birthday in 1816, Edone being the first featured. The opening line "Your sweet image, Edone, hovering 
always in front of my gaze” sends a very clear message of love and devotion. In only the third measure Schubert takes the 
chord progression in an unexpected direction to a deceptive cadence. This surprise instantly makes the listener realize that 
Edone is not physically present, but rather is an apparition as the music indicates longing. 

Stimme der Liebe - In the first line the protagonist of the piece is longing for his beloved "Selinde”, which is seen when he 
sings out "Meine Selinde”. Shortly thereafter Love appears and with an angelic voice assures the protagonist that Selinde will 
be his. Suddenly the world around our protagonist disappears as he is experiencing a state of pure bliss after what he has just 
heard. He calls out for her again in both disbelief and utter joy. 

Stingers Morgenlied is about a minstrel who is desperately drawn to heaven, but we can see through poetic progression that 
an emotional shift in his thinking occurs: nature’s beautiful song dissolves his yearning and helps him connect with the beauty 
and "heavenliness" of the life that is surrounding him, strengthens his connection to the divine and allows him to enjoy 
"heaven on earth”. 

Dass sie hier gewesen - is a recollection of a distant memory. The speaker returns to a key place from their past and 
everything about it; the smells, the sights, the sounds that echo in their mind, all remind them of the time they had spent there. 
What seems nebulous at the opening of each verse finds clarity at each cadence. 

Schubert's Aus 'Diego Manazares’: Ilmerine was set to music in 1816 and inspired by a poem from Ernestine von Krosigk’s 
novel. The lyrics were altered from the first stanza of the poem. Ilmerine, the protagonist, is anxiously waiting for her beloved 
to return. The stars have risen from the dewy clouds of the night, and yet, her lover has not yet returned... nor will he ever. 
Ilmerine, musically depicted in the piano postlude, will remain waiting regardless. 

Goethe wrote his poem Rastlose Liebe in 1776, during a May snowstorm in the Thuringian Forest. His poem, emulating the 
essence of this meteorological anomaly, refracts the emotional turmoil stirred by his nascent affair with the married Charlotte 
von Stein. The speaker conveys the persistence of his emotional unpredictability prompted by his unsanctioned love, 
compares his present, love-stricken state with the alternative of ordinary life and engages in introspective questioning, asking 
himself how he shall flee. The speaker decides, however, that flight from his state is in vain, and decides to embrace his illicit 
love and the sentimental turbulence that it conjures. 

In Du liebst mich nicht the speaker is addressing a past lover as they are grieving the recent end of a relationship. The 
character starts out heartbroken and gradually becomes angrier and more passionate as the song continues. The is evidenced 
first by the crescendi and rising melodic line. The key is also very unstable, with excessive tonicization and constant almost 
chaotic shifts between major and minor keys. 

Der sturmische Morgen from Schubert's Winterreise tells the story of one whose love has forsaken him for another. Stricken 
with hopelessness and grief, the lost lover becomes the wanderer, a common character in German folklore, and begins 
travelling, searching for some fragment of hope or purpose. The image of the storm reflects the wanderer's internal turmoil 
and lack of contentment. The piano accompaniment during the prelude, interlude and postlude all seem to be representing the 
storm, yet as soon as the singer begins, the piano doubles the vocal line. This unison voicing indicates that the character has 
taken that storm within himself and only by being silent can the storm, which is surely raging around him, be heard again. 

Lied eines Schiffers an die Dioskuren is a song of a boatman to the Dioscuri, depicting their light shining on his boat which 
calms him on the seas with their mildness and watchfulness. The boatman believes that whoever firmly believes in himself, 
undauntedly meets the storm and in the light of the twin stars he feels doubly courageous and blessed. 


Abendstern deals with themes of loneliness and isolation. The poet, Johann Mayrhofer uses the star as a symbol for those who 
are alone and unable to find love. The poet asks the star of love why it is so lonely and why its peers have abandoned him. The 
star simply responds that it has tried to share its love but has received none in return and so it remains alone in sadness. The 
evening star’s melancholy is illustrated in the major key the piano shifts to each time the star speaks combined with the 
dynamic change to pianissimo. 

Am Strome is a story told by a person who is contemplating his life. This person does not see his present as the source of 
happiness. He realizes that nothing keeps him on earth anymore and is ready to take a mysterious journey to the unknown, but 
inviting afterlife. 

Auflosung refers to the dissolution of tension involved in a transcendent moment. In Johann Mayrhofer's poem the speaker 
uses a series of peremptory statements in the first stanza in an attempt to rid themselves of the physical constraints of this 
world. The major theme of this poem is that of spiritual salvation. Death is not death but a release from the physical confines 
of this world. 


Upcoming Performances: 

JOHN R. STRATTON VISITOR IN MUSIC: ERIC OWENS Oct-22 | 1:00 PM | Geiger-Torel 

Art Song Master Class - Private [for current students and faculty) 


JOHN R. STRATTON VISITOR IN MUSIC: ERIC OWENS 
Art Song and Opera Master Class - Public 


SPECIAL VOICE STUDIES OFFERINGS 
"A New Dawn for Art Song Performance" 

PERFORMANCE CLASS FOR SINGERS 
"Voice Studies Students in Performance" 

CHOIRS IN CONCERT 

Sing your Sorrow, Sing your Joy 

VOCALIS 

Vocalis #1: Isn't it Romantic? 

SPECIAL VOICE STUDIES OFFERINGS 
Just Breathe! A Voice Pedagogy Symposium 

TUESDAY PERFORMANCE CLASS FOR SINGERS 
In Conversation: "Just Breathe" Panel discussion 


Oct-23 | 12:00 PM | Walter Hall 


Oct-24 | 12:30 PM | Geiger-Torel 


Oct-23 I 5:00 PM I Walter Hall 


Oct-25 | 5:00 PM | Walter Hall 


Oct-27 I 2:30 PM I Church of the Redeemer 


Oct-28 I 7:30 PM I Heliconian Hall 


Oct-29 | 10:00 AM | Walter Hall 


Oct-29 I 12:10 PM I Walter Hall 


JOHN R. STRATTON VISITOR IN MUSIC: ERIC OWENS 

Opera Division Master Class - Private [for current students and faculty) 



